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1PerlornJers Score Well In Operas;
Tec:hnfqu'es, Ra"11Found Lacking

ByRJ("HA'In)TEl.LER what1a voice! Tbescene in which character until tb;eystepped out of the John Ericson's portrayal of Gianni I
Friday, eveping's presentation by Sal1tuzza,and 'furiddu confront each set and under thdse decidedly un-19th- was hilarious, with a good baritone to

the Mid~Hudson Opera Theatre of other was eleCtrifying.:! century-Sicilian irv monitors. There match. Michael Handy was an ef-
Pietro Mascagnf's ~'Cavalleria Katharine MontgomerY-and .Del isnobetterwaytpwrecka.~jllusion. fective Rinuccio, Elissa Bowen a I .
Rusticana" and Giacomo Puccini's N~ropi, who sang Mamma Lucia and The less said. about the set the cute, if small-voiced, Lauretta.
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enjoyable aspects. With musical Nero i, whiletrying very hard, really but half the stage was recognizably Al Rothstein. I
direction by Willar(i McNary, did n t look evil enough for the b\Jlly~alvaged from

I

Thaddeus Gesek's Oneitem. Ed Lustgarten did a great
"caVal

,

leria" featured an excellent Alfio.,The James Stewart bit with the scenery for las
,

sprit:lg's "Faust." j
,
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,

piano accompanist, but was I
cast: particuHirly Catherine Booth cigaridid n~th~lp. T~e other ha f wa.s a t,otally amplification ofthe instrument r~ally
and TonyAngelo., Th~ prIncIpal problem with mlsmatchep fla. Agam, a dlstrac- called for? Not only was the piano I

,Ms. Booth, who sang the role of "Cavalleria" was Drew G. Kopf's tion. I I sound spread unnaturally all over the .
Santuzza, has a powerful soprano stage~ direction. Dutchess Hall at "Gianni Schicobi's" set was better, hall, but the phase difference between I
voice and, more important, the ability Dutchess Community College Js too and the stage

l
' rection much more the piano and the speakers caused a
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was never less than small~or exiensivecnorus
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farce very slight, but distracting
,

echo. A I
convincirtg~. work }VeIl.Alf'themilling around,' the which invites pverdirection. The large instrument, without am-

"~gelo's Turiddu was superlative. foolin~ with wine gla~ses, the "sub. humor is,admitt~dly banal, but Kopf plivi~ation, would have been a better
This tenor role has tempted, many tie" gestures, crossed the apron Ijke,.<J never let It get~t of hand. , solution.tenors to histrionic heroismfto rather ton of bricks. Having"cast me1'11bers' - ,- -
poor effect; Turiddu is no better a exit dqwnstage, re"enr~rupstage, and i
human being thaI:tthe rest of the disapp~ar into the distanc~'was ,ef-
misfits populatingthe opera. Angelo fectiv once, but not,a dozentimes. .

I ttvoided making Turiddu Qne of the The rincipals were handled
good guys, rather portraying him as some hat better, bu~ the use of the
the sadistic, but conscience-stricken extre e comers of t:heapron, we.ll
mama's boy Mascagni intended him beyon the edges of the proscenium, ,to .,be. Every gesture, every vocal was a definite miscalculation. Per- I

inflection, meant something. And forme's were convincingly in
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